
" 

wyrwa,~ BOOKLET NO. 

&amn-+m&m 
Qp Vm : 150 
wv : 300 



2 

3iWN& TWIT / SPACE FOR ROUGH WORK 



1. survey d d : 

(1) glPm;l (2) (3) (4) * T4-4 

2. ' ~ p r ; r ' - m d t ~ s r f i * ~  : 

(1) Bond (2) Clearing (3) Arrears (4) Bill 

3. 'Tm'?T&+%4l' q l W ? W d ~ ~ ~ :  

(1) Might is right 

(2) It is no use crying over spilt mdk 

(3) Doctor after death 

(4) Money makes more go 

4. 'Ominous' '4l Y F F i l  aef %. 

(1) - (2) w 

5. ' ~ ~ ' q l ~ ~ ~ ~ ~ ~ % .  

(1) Mobile Transmitter (2) Mobile Internet 

(3) Mobile (4) Modem 

6 .  ' ~ o u n d ' $ l ~ ? R ~ ~ ~ d ' J l ? l T ~ a r r n F I T & ?  

(1) A square peg in a round hole 

(2) The evening was a round of pleasures 

(3) We shall round the cape in safety 

(4) He came round to their belief 

-- 

~ ~ r n  

P.T.O. 



7. 'The wolf calls for satisfaction before God' q h T4kl7ThT. 

8. ' d t m ~ ' ~ ~ m 3 l d ~ ?  

(1) To yearn (2) To creep into one's favour 

(3) To pinch the belly (4) To take away one's livelihood 

(a) Do you no the time ? 

@) Do you have the time ? 

(c) Have you got the time ? 

(d) What time is it now ? 

usfdtm?: 

(1) VEfa (a) (2) (a) WfQ (b) (3) (4 mFJl ( 4  (4) - (4 

10. 'Chronology' ;7[ ?6WT33i ?WTFdl* Tlh : 

(1) 7=-xa7+i4 (2) =Hz-m m (3) 4TVkiTa (4) 

-- - - 

11. * w e i a - u & % ~ h :  

(1) Conduct - h (2) Organize - ?TW?l Td 

(3) Prepare - ?WKH (4) Attain - FXf@Xl d 

-- 
12. Transcription ?Vd TJd Tikf&i ?I% : 

(1) - (2) - (3) * 37. (1) JTlfirT (2) (4) m 

~ ~ r n  
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i3. ' ~ ~ ' ~ ~ $ ~ T + I ~ ~ T I .  

(1) Casting pearls before swine 

(2) Do not look a gift horse in the mouth 

(3) A figure among ciphers 

(4) A day after the fair 

14. 'Conjunction' 7TI & h Wb f%M : 

(1) - wW7 (2) - - 
(3) - 3++3n (4) - 

15. 'He studied English' 41 d TXfkk5 &TlT6Ed F9 &XT. 

(1) Titm4 as4TFIWd. (2) Tit - $Eft M 

(3) ?it~srs4TFIm~. (4) dit37man4m. 

16. 'To draw the long bow' 41 F6hI TRkh ?+'$ -4 h. 

(1) (2) - T@i 

(3) -w* (4) wuE3aafm3 

17. ' . s f c 4 1 9 & ~ ~ ' ; n h W T R ? ~ n W f T T J S h h ~ ~ & X T :  

(1) Hard work is great treasure 

(2) Hard work makes a nation strong 

(3) Perseverance is a real treasure 

(4) Hard work makes man great 

P.T.O. 

".., ~ ~ , . . *.,, .. , , ,  



(a) *w-&, (i) k h ~  

(b) * ~ p ' I h h ?  (ii) +Gl f%$h~ 

(c) ~ ~ % h k t ~ d ?  (iii) ~+WI 

(d) 4ijriiTi;fid &. (iv) * E~TJI 

whit*: 

(1) (a) - (ii) (2) (b) - (1) (3) (c) - (iii) (4) (4 - (14 

-- 

19. 'Classical Language' T & F i h d  h h h : 

(1) Auditory Board of Circulation (2) Audit Broadcasting Centre 

(3) Audit Bureau of Circulation (4) Analytical Bureau of Crisis 



25. *WF6 Fd 

(1) 7ffm (2) (3) *- (4) fax? 

P.T.O. 

, . ,~ ,. , 



Read the following passage carefully and answer the questions given (26 - 30) below it. 

Great comic art is never otherwordly, it does not seek to mystify us, and it does not deny 
ambiguity by branding as evil whatever differs from good. Great comic artists assume that truth 
may bear all lights, and thus they seek to accentuate contradictions in social action not gloss over 
or transcend them by appeals to extrasocial symbols of divine ends, cosmic purpose, or laws of 
nature. The moment of transcendence in great comic art is a social moment, born out of the 
conviction that we are human, even though we try to be gods. The comic community to which 
artists address themselves is a community of reasoning, loving, joyful, compassionate beings, who 
are willing to assume the human risks of acting rationally. Without invoking gods or demons, 
great comic art arouses courage in reason, courage which grows out of trust in what human 
beings can do as humans. 

26. It can be inferred from the passage that the author admires great comic artists primarily for 
their 

(a) ability to understand the frequently subtle differences between good and evil. 

@) ability to reconcile the contradictions in human behaviour. 

(c) insistence on confronting the huth about the human conditions. 

(d) ability to distinguish between rational and irrational behaviour. 

Answer options : 

(1) (a) and (4 only ( 2 )  (a) and (9 only (3) (4 only (4) (4 only 

27. Identify the most accurate description of the organization of the passage. 

(a) a sequence of observations leading to prediction. 

(b) a succession of ideas moving from specific to general. 

(c) a series of assertions related to one general subject. 

(d) a statement of major idea, followed by specific examples. 

Answer options : 

(1) (a) and (c) only (2) (b) and (c) only (3) (a) and (d) only (4) (c) only 

~ ~ r n  



28. Identify the word which is opposite in meaning of the word 'ainbiguity' from the passage. 

(a) obscurity @) clarity (c) diplomacy (d) authenticity 

Answer options : 

(1) (a) and (c) only (2) (b) and (d) only (3) (d) only (4) (b) only 

29. The word 'mmpassionate' in the context means 

(a) sensitive (b) complaisant (c) skillful (d) competitive 

Answer options : 

(1) (a) only (2) (b) and (4 only 

(3) (dl only (4) (a), ( 4  and ( 4  only 

-- -- -- 

30. The passage suggests that great comic art can be characterised as optimistic about the ability 
of humans to .. 

(a) rid themselves of pride. 

(b) transcend the human conditions. 

(c) differentiate clearly between good and evil. 

(d) act rationally. 

Answer options : 

(1) (a) and (b) only (2) (b) and (d) only (3) (c) and (d) only (4) (d) only 

(a) ~ ~ ~ 3 3 ' W ~ ~ ~ ~ ~ d ? ~ f ~ ~ 9 ! ~  

? & ? m m M r n .  

(b) ~ ~ 1 / 2 T m r n T ? E ' W .  

P.T.O. 





39. 3-YrrWh-4 ' ~ ' v r m ~ ~ s ( e i f a r m ~ ~ ?  

(a) H+? (b) 3 

WfZitTmt: 

(1) * (a) * (2) * (b) * 4 

(3) -&3F* (4) m*** 

40. (a) Vfm h q 4  FEWRl h. 

(b) m 7 + T r c m h ~ & d .  

~ ~ f s e m ~ .  

(1) (a) 4 (b) +%3 (2) - (4 (3) - (a) (4) m* 

~ m 4 l 7 T d r n  

P.T.O. 
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42. ~ s T f ~ ~ ~ i l f m i ; l ~ ~ ~ ~ f i T f T f I ~ m ; ( ~ $ i F T l d 3 m :  

(1) *fewKimad. (2) *m+lwl3. 

(3) mi f+ma ma 3FT3. (4) ?m m a r a d .  
-- 

43. ~~~~~~~? 

(a) &it4-m~h*&&kim. 

(b) ~ * ~ ~ ~ ~ .  

(c) m 3iit 3=mFm. 

(d) m, v k m ~ f i @ i , h m v d w ~ ~ ~ d .  

**: 
(1) ( 4 2  (4 "I (dl (2) * + 
(3) * @) (4) (4, @) $ (4  

45. ~ ? w + ? ~ ~ ~ * m ?  

(a) *&mfimha~i%m*. 

@) ~ * ~ ~ n g ~ * l ~ ~ m ~ ( * ~ ) .  

(c) ~~~~. 

(d) d m f i n i s w f M .  



46. e m -  ? .  

*el3m=m?JWr: 

(1) +f +tFem -/3-rf- FwlifG TvJTm m 

(2)  ~ e m ~ ~ ~ ~ a r n d i  

(3) T m ? / m m m m  
(4) *q~m;nmmm 

47. * 3 T f ' M ~ & ~ q T ~ m ?  

(1) $ 1975 (2) @ 1971 (3) * 1989 (4) * 1991 

48. 8*$&??mf%?=Jd&&? 

(a) ~ 3 T f ~ ~ , m , m w + d w s T f ~ m s m .  

@) S - r f Q m f % e i i a m f w r m ~ d w + t & .  

(c) m m ~ 3 T f ' ~ ~ d 3 m = m ~ ~ T 4 l a w ~ J r f e r ; m s i ; i t  
~~~~. 

TmFit*: 

(1) d f a ~ & 3 7 & 7  (2) * (4 

(3) (a) (4 (4) (a) 4 (b) 

49. (a) m w ~ j - m i i m w m m w r u ~ a ~ m ~ m ~ .  

(b) m m a ; m ; r r ~ ~ ~ ~ ; I T f i .  

* f % w T k m ? m - d h .  

(1) *Mfidm* (2) - (a) - 
(3) T f a  (b) Frs (4) (a) 4 (b) ?i%k? fB?=Jd & 

. ~ ~ w T r  

P.T.O. 



(a) d M. 

(b) ~%m*m.  
(c) * f ; r s s ~ ~ f % + I + 7 I * i z r o r f a ~ t i t * ~ .  

(d) ~ ~ ~ ~ ~ , f i m r t m ~ ~ f ; m s ~ n ~ ~  

Jrf* mwmra m. 
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55. d d a * d -  

(a) * W R R I ? T ~ ~ ~ F ~ V T R + .  

(b) *-a*=&* g?*w*. 

(c) *WRRI?T3dtqh*rnm*. 

m*: 
(1) wm (a) * (2) wm (b) * 
(3) wm (4 * (4) (a)? 04, (4 * 

P.T.O. 



64. (i) ~~~~~~. 

(ii) M Sj* $W fk&. 

d*: 

(1) t3w;r 3. (i) * W$ (2) i. (ii) * W$ 

(3) mf8Q+tT5* (4) rnf3en?*& 

65. F W ' ~ W ~ W T F T ~ ~ F W ~ ~ ? T % ~ ~ :  

(1) a m k m M $ m * .  (2) ?hm,d~m?t. 

(3) 3 w m h ~ q m m .  (4) m T l f G d m ~ a 9 4 m ~ .  



P.T.O. 





m=4mlT&m 

P.T.O. 



--- 

88. (i) - m ~ ~ ~ d .  

(ii) 3 ~mma 4. 

(a) BW i. (i) & *. @) f a ~  i. (ii) e. 
(c) f i ~  i. (i) &. (d) f 3 ~  i. (ii) ~%~%WJI W W I ~  4. 

m*: 
(1) Y3fa (a) 3-JhT (2) T m  @) * 
(3) = (4 * (4 )  (4 * 

89. ~ ~ * * ~ :  

(1) T (2) ?id (3) m"4 (4) * 
90. 3, i, ji,, 7, q h dwlmf. 

(1) -Fmd (2) ?Ff- (3) * (4) 

91. $ l d 3 ? W W # 3 ~ & ~ :  

(1) VJm (2) rn (3) - (4) Tt-f=i 

92. ~,fTJT,~,~~?R%~@%&?%b~~~sm;rrmst3m?r? 

(1) * (2) 4 - (3)  fiG (4) Mm 
- -- 

=F=ma;mrm;jtm 



~ m w i l 3 m  

P.T.O. 





m i s r 4 W d t r n  

P.T.O. 
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112. "f- Jim" -cn Tmml JTwit e 3at m. 
(a) m6tamwMmw$. @) &vmm+ftm+t. 

(c) ~ S I W % T ~ % W J ~ ~ ~ T $ .  (d) m 6 t ~ ? R f % T h h m T 8 .  

mrfdt*: 

(1) m ( b ) *  (2) - (a) * 
(3) - ( 4  (4) - (4 * 



A 25 LO5 

117. mWhT*m? 

(a) - I ~ ~ - * ~ F E V  @) m * - m m  
(c) - - TFm (d) 3WJimm% - =Jfwlq+l 

whitjilt: 

(1) w+3 (b) * (2) rn (a) * (3) % (4 * (4) (4 * 
11s. ' ~ r n ~ , ~ % d d l  

mk5rn*,f%W?T4pn.irzr3rl' urm?dld?hm*: 

(1) - (2) m (3) * (4) - 

? W T r d r n  

P.T.O. 





128. (i) dm 3 ~ ~ l l d Q l  V$? 

(ii) mdwm3rm~3. 

(c) f a ~  i. (ii) meif 4 

-- 

129. (a) sTf* w w & w e. 
(b) m h n s ~ . ; d + x m V $ .  

(c) *fl?Rmgm?w*. 

Psfdf3a'i: 

(I) (2) (3) * T3J-l (4) mi 

mmmm?m 

P.T.O. 



136. '?&W&WW' T W d  $Eh ZIVlf?Vi%=m. 

(1) Topography (2) Geology (3) Geography (4) Ud 

- 3 T 4 T W 3 r n  



P.T.O. 

, ~ . . ,  ~, # . . , , . , . ~=-*" *,,.,, 



147. (i) ? & h , d h T $ ? W V d & W h .  

(ii) &,36i$=&**. 

(iii) +i, WIT $ ?W d & &. 

(iv) d,v$~+St*&. 
TrmYm?: 

(1) %WT +. (i) W$ (2) f 8 ~  i. (ii) W$ 

(3) %W i. (i) B (ii) T h ?  (4) %Wi i. (iii) (iv) &d 



P.T.O. 

, 0 .  



~ m r r ~ n g a ~ a ? b s ; n m m r ~ ~ n ~ ~ ~ ~  
m s r ? s r ~ ~ l * ~ l r h l m ~ e ~ * ~ ~ ~ ~ .  7 g m k r r r i i i ~ w *  
~ ~ , a f t i R m ~ d ; r ~ . r 4 .  

T 6 l W d  TI IT / SPACE FOR ROUGH WORK 


